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Ab stract The mteg€ration of enotpns and surmound ngs is crovned w1ty the P vor] aesthetic theory in Chhese
ancjentpoetry (Chiese poetry § on the same wavelength with he apprecation feories during jts course of
bemng create] ’Ihu§ the negration hecanes the mevitahk trend of aesthetic appleciatia} serving as the
basic fomat of revelation of Chiese ancient poetty In he spirit of ideology denotng the canpatility
beween human and nature and te echomng of emotions and surrounding,s Chinese poetty has heen evolved
into such fixed patems as ohject description driven hy emotion’s sentinents hY the season such as autlmr}

and surmoundngs by menta] fluctiations Beside§ itneeds 10 he noted that the ori€i of this Partjcular poetc
theory aswe]| as its evoVving traces deserve our constant emphasi§ for it pranotes the creation of Chiese
poetty ©0 amore splendid he Bht This heowy has chiefly undergone he successive stages fran oh pct injtiated
responses  suround ng mitated Psychological ripPles heart Plus ohject moscuhtion  Oh pctpPlus enotion
overlapp"ng and the mte€raton of enotons and surrm’nding.s W ith the increasng ﬂqe(;retical enricHn ent and
furtherance of study it 18 respectahly labeled as a valuaple aesthetic Propositon n Chiese poetry
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